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Abstract
This paper analyses Draupadi who has carved herself as a woman with self-esteem. There are women

in Hindu mythology like Draupadi who were assertive and could speak their mind in a world
dominated by men. Chitra Banrejee Divakaruni’s The Palace of Hllusions (2008) explores Feminine
sensibility in its best form. The life of Draupadi as a queen of Hastinapur and wife of Pandavas,
reflects the modern times. Dvakaruni has convincingly retold Draupadi’s tale from feminist
perspectives. It is the fire and energy in Draupadi, the spirit of injustice and her multifacetedness that
makes her the most mysterious and majestic woman.

Keywords: Multifacetedness, Assertive, Majestic, Injustice, Feminine Sensibility.

Liberal feminist wants women to be treated as autonomous decision-makers. Liberals say
society must provide women with the same civil liberties and economic opportunities that men enjoy
including equal opportunity for education. Social inequality they say is not the result of nature’s
decree but of society’s customs and traditions. Libreral feminists want to free women from
oppressive gender roles- those roles that give women a lesser place in the academic, political and
economic sphere. Women’s education, legal, professional and occupational reforms were a few of
the gains.

Such a feministic perspective can be seen in Chitra Banerjee Divakaruni’s The Palace of Illusions
(2008) tells the story of Mahabharata from Panchali’s point of view. She believed that the epic had
powerful and complex women characters that affected the action in major ways but were always
treated as ‘shadowy figures’. She mentions in the author’s note:
I was left unsatisfied by the portrayals of the women. They remained shadowy
figures, their thoughts and motifs mysterious, their emotions portrayed only when
they affected the lives of the male heroes, their roles ultimately subservient to those
of their fathers or husbands, brothers or sons.(Divakaruni xiv)
Woman plays a vital role in the family. She supports her husband, children, and becomes a great
homemaker. She remains with them in any dire circumstance and boosts courage in them to face the
consequences through her moral support. She has the potential to create history by making or
marring the relationships. One such woman is Panchali. Chitra Banerjee Divakaruni makes Panchali
narrate * her joys and doubts, her struggles and her triumphs her heart breaks, her achievements, the
unique female way in which she sees her world and her place in it” (Divakaruni xv). In the author’s
note, she says, “It is her life, her voice, her questions, and her vision that I invite you into in “The
Palace of Illusions” (xv).

Divakaruni wanted to place the strong woman character in the forefront of the action and
uncover the story that lay in between the lines of the epic with socio-political background. The
Palace of Illusions (2008) takes us back to the ancient times of myths where Panchali, daughter of
- Drupad, the fire-born princess narrates her deeply humane story and the adjustments she made in a
man’s world; her view about crime, punishment, loyalty, promises, love, and vengeance.

The novel begins with Draupadi’s almost obsessive interest in her life story:

Though the long, lonely years of childhood, when my father’s palace seemed to

tighten its grip around me until I couldn’t breathe, I would go to my nurse and ask for

a story. And though she knew many wondrous and edifying tales, the one I made her

tell over and over was the story of my birth. I think I liked it so much because it made

me feel special, and in those days there was little else in my life that did. (Divakaruni
- )
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Draupadi wanted to be an agent of action who wished to redefine the roles of women in the
society. She was never interested in lcarning drawing, painting, sewing and decorating rather fel
attracted to solving riddles, responding to witty remarks and writing poctry.

The position of women in the Indian society is restricted, this strict division of gender roles is
resented by Draupadi, who is eager to gain all the knowledge and education of the wu;ld. When she
expresses her wish to take lessons with her brother Dhrishtadyumna she meets with apposition {ron
cchbody including Dhaima, her nurse, “a girl being taught what a boy was supposed to learn” S’
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Panchali all et lite remained by ihe side of the Pandavas. ln the end also it was Y udhishthira
Whe decided 1 was e for their Masapnaison thongh Panchali urged him 1o spend some more
(e o carth but then she readily agreed 10 goo She wanied the generations 1 Know that she was the
dily caimort wha daced 10 accampany the Pandavas on their final adventurous jowmey 1 heaven.
She wanted fo hid farewell o the world like a nable queen, Who had the courage 1o admit her
metahes Nhe wanied people o remember hei

I made sure 1o wear my finest clothes and all the gold 1 owned so that the eyes of
anlookers wonld be dazzled 1 wanted the people of the city (o remember me as
heroie, majestic. The woman around whom, history would gather itself. Tw anted them
(0 make up stories about the beantiful Panchali, 1o weep because 1 was leaving them
foi something better. (Divakaruni 341)

Diraupadi never gives up her efioris o come up i lite. She presents a character that is bold
cionigh o face the hurdles. She was ready at every step of her life to accept challenges like first
neelected by her awn father, grow with the company of Dhaima, accepting five husbands and at the
e of her humiliation, she realizes that her all hushands are not in a position 1o save her and then
call her true friend Krishna

Draupadi is a true wartior and an ideal woman who has sacrificed her lite for the sake of
family and for society. Apart ftom this she tries 1o ulfill her responsibility boldly and never leaves

the path of truth G her last breath. Draupadi is a true representative of Indian women.
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